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The article analyzes the concept of «intertextuality», emphasizes its essential features
and characteristics.

The intertextuality is defined as a dialogue of a text with other text, the features of
one text in another, which is known to the reader, is recognized by him, correlates with a
certain historical and cultural epoch. The intertextuality introduces this work of art into
the context of the new epoch as a new phenomenon.

The appearance of the term and its evolution are traced. The intertextuality is ana-
lyzed from the point of view of the historical and literary, communicative, system and typo-
logical method. There is establishing the connection with M. Bakhtin’s dialogueness theory
and it is analyzing the main points and opinions of intertextuality researchers: J. Derrida,
L. Jenny, R. Bart, J. Kristeva.
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Term «intertextuality» has an author and date of birth. It was offered by
Yu. Kristeva in 1969 in her first book. The term was probably so necessary
that it became quickly used by many researchers. At first glance, it appears
that intertextuality is engaged in the same activities as literature, namely it
has a common research object. Nevertheless, this is a superficial similari-
ty, as researchers of intertextuality are interested first not in sources-texts,
which elements are transferred into a new work, but a place of these el-
ements in the structure of the work, a role in semantic filling of the text.
These relations of the text-source and a new text may be described as spe-
cial, transparent, visible to the reader, assigned to it.

Concept of dialogueness by M. Bakhtin essentially influences on inter-
textuality theory. Surely, intertextual researches cannot be deemed one of
the forms of realization of its concept. Certainly, dialogueness is a wider
notion than intertext, but it should not be perceived as a so-called detail-
ing of the concept by Bakhtin. Intertextuality is an independent sphere of
research, with its own problematic, object and subject. Nevertheless, the
common feature that connects the concept of dialogueness by M. Bakhtin
with intertextuality may be deemed «totality of problems, which is called by
him as stylization, namely inheritance of a language of the other by means
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of own language» [2, p. 288]. Hence, dialogue of the text with the text, el-
ements of one text in another, being known to the reader, recognized by
him, may be deemed manifestations of intertextuality. In our opinion, it is
necessary to speak about actualization of two texts on a semantic level where
the principal one is a text, which uses references, and a referenced text is
secondary.

Besides theory of dialogueness by M. Bakhtin, researches of formal-
ists greatly influenced on understanding of the notion of intertextuality, in
particular concepts of parodies by Yu. Tynianova. In formalists’ and Yu.
Tynianova’s opinion, parody is a language tool that serves for creation of a
new original text. In this text, reference, for example, is an important factor,
as this is a reference to notion, sense of the primary text of artistic work. This
is a constructive approach to understanding of the parody containing not
only a language game, but also intertextuality links and properties. At such
approach, parody is treated as not a literature genre, but as intertextuality,
a sign of an analyzed text. Nevertheless, when parodying intetextuality is
not only a mean, but also a goal of different kind of expressions, that is why
determination of its function, showing their role in difficult and ingenious,
tortuous texts is one of its tasks.

Term «intertextuality» is used in several meanings, namely it is not se-
mantically uniform and clearly defined. In Yu. Kristeva’s opinion, intertext
is not a targeted collection of citations but is a certain space for convergence
of possibility of citation and its manifestation [3, p. 233].

I. Smirnov writes «Intertextuality is two or several artistic works united
by characteristics being indicators of intertextual connection» [3, p. 233].

Thus, this definition of intertextuality is treated as a feature of a work to
be associated with other works, to born certain associative series in a recip-
ient’s mind. Thanks to these associations the new structures of reproduced
text of an artistic work occur. We can call it intertextuality.

Intertextuality can occur in different levels of structure of an artistic
work, namely genre, motive, position of narrator, reader etc.

Problem of motivation of intertextual relations, connections, especially
citations, is related, in our opinion, to genre differentiation. In dramatic
works, these relations can be motivated as usual, while in lyrics they are
not motivated, as one subject dominates here. There is not always an indi-
cation of a function of intertextual elements in a new text in lyrical works.
In addition, vice-versa, in dramatic works there are many subjects included
into a certain fragment or situation of the text, nevertheless expressions of
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characters, not referenced to cited sources, are important here. And here
a problem of genre delineation of intertextuality moves to a new level of
research, namely narrative one. Intertextuality is manifested in this level by
the position of the author, the narrator, who can freely pass from motive
to motive and «above all from style to style, and also he not so much nar-
rates as polemizes while narrating» [2, p. 293]. Here it is appropriate to talk
about quite significant constitutive sign of intertextuality, namely intention-
al reference. The narrator conscientiously addresses it to the reader who
must feel it, try to determine why the author says not his own, by the other’s
words. This consideration of the author’s intentions when investigating in-
tertextuality and narrative strategies gives the right to analyze the latter in
pragmatic, communicative point of view.

With such approach intertextuality is treated wider, not as just a feature
of artistic, literature work, namely it can be a feature of speaking of a cer-
tain social group, epoch and culture. In this case, intertextuality is feature
of literatureness. Nevertheless, this is another aspect in communicative ap-
proach to intertextuality. Researchers have long observed that each epoch
uses its own methods of analysis of texts of previous epochs. In this per-
spective, intertextuality is a subject of research in Communication Science.
Given the communicative goal, task, functioning, the body of hypertexts
primarily giving birth to references is formed.

That is why intertextuality cannot be neutral; it involves not only the
context space of an artistic work to analysis, but culture and epoch as well.

With such communicative approach to intertextuality, the important
thing is category of interpretant (according to terminology by Peirce). In-
terpretant is not only a linguistic identity but also totality of factors that de-
termines attitude to a borrowed text in the new context, which is defined by
French structuralists as intertext. Borrowed element of the full text that has
been created earlier is expressed and perceptibly prevails in the field, which
can be defined as mentioned above. Nevertheless, the element described
earlier has become an element of a new work, something new, that is why it
gets new features that it has not had in the work described above. «Interpre-
tant is a designation contained in the text, which instructs in a certain way
how this elements must be understood, construed, determines the perspec-
tive from which it should be seen» [2, p. 296].

In other works, the fragment itself of a text created earlier, borrowed text
in a new context is not significantly clearly determined, properly speaking
the matter of its delineation, attribute is resolved by the interpretant.
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In this meaning interpretant is an immanent element of any intertextual
relations [6]. The category of interpretant itself is a prerequisite of detection
and understanding of intertext. Relations of the thing «that has been said»
and the new text can be different, namely parody, stylization, citation, po-
lemics etc. And this is a problem of reception of intertextual constructions,
which is determined by the levels of readers’ competence and intelligence.
We can say that «text that has been said» and the new one enter into dialogue
relations, relations of language game, thus creating a new text. Such dia-
logueness, polyphony ensures intextuality of an artistic work.

Therefore, in terms of pragmatics, communicativistics, intertextuality is
determined by the category of the interpretant, which ensures the language
game, polyphony, dialogueness of the text that has been created and the new
one, considers context and markers-designations that play a role of instruc-
tion to perception of the text created earlier in the new one.

Nevertheless, intertextuality is also investigated on historical and litera-
ture point of view. Not deepening in history of the problem, we can observe
that each epoch uses texts created earlier in its own way, elaborates schemes
of using the components of the text created earlier in the new one. Each
epoch appeals to its range of texts, to its body of citations and reference that
are relevant and tendentious in this epoch.

Thus, in order to object statements and postulates of one epoch, the ref-
erences and statements of another epoch that is recognized as exemplary,
model, sample to follow can be used. For example, we can consider the ne-
cessity of references to works by Lenin, Marks, and Engels during the soviet
period, compulsory citation of these authors and full ignorance in literature
of 90" of XX century, for example. Time trends in this way find revelation in
literature outlining the body of the texts and postulate pragmatic features of
intertextuality. Changing therefore the view to literature, its features, prop-
erties, genre transformations, we change the nature of texts referred and
cited. Namely, literature in such an approach is a living organism, dynamic
and not static phenomenon. Dynamics of literature in this case is ensured
by intertextuality.

We can say that intertextuality is one of the features of literature evolu-
tion and ensures changes of content and nature of works in different historic
periods. Sometimes certain intertextual relations are consciously cultivated
by authors of a certain epoch, and vice versa, other are ignored. Such con-
scious instruction on certain intertextual relations influences on structures
properties, functions, concept of literature in general. This predictability of



ISSN 2312—6809. IIpobaemu cyuacroeo aimepamyposnaecmea. 2017. Bun. 24 55

intertextual relations ensures their identification, provides interests to the
new work, estimated assessment of the latter. Thus, each epoch accepts cer-
tain intertextual relations and adapts them to its time and requirements, and
rejects some of them as excessive and unnecessary.

With historic and literature view of intertextuality the genre specifics is
actualized and «It seems that except for cases when the main differential
feature is construction of an expression of processed elements as in cento
or collage, as well as such elements, in which the main differential crite-
rion is relations with other texts (parody as a genre), there are no genres,
in which the intertextual co-factors are outlined beyond history» [2, p.
307]. This idea seems sensible; it can be supported by ideas of researchers
who trace dependence between a genre and a certain epoch, for example,
by D. Lykhachov, M. Bakhtin, Yu. Tynianov, M. Khrapchenko, I. Franko,
L. Ukrainka etc. Relations of this text with literature of the past are ensured
in this way. Dependence of occurrence of the new text from previous litera-
ture traditions and directions is analyzed in work by M. Bakhtin «Problems
of Content, Material and Forms in Verbal Artistic Creativity» (1924). In
this work M. Bakhtin determines this dependence, and today we would say
intertextuality as a dialogue between the author and former literature phe-
nomena. Introducing the notion of «extraneous words», he seems to pre-
pare subsoil for appearance of the term «intertextuality» offered later by Yu.
Kristeva.

Just with historical and literary point of view intertextuality provides re-
lation of this text with historical, social, ideological, text characteristics and
factors of a certain historical epoch. Intertextuality provides construction
and perception of an artistic work as autonomous, existing on its own. This
idea is developed by poststructuralists. Theorists and philosophers of post-
structuralism ensure autonomy of a text, the world is construed by them as
a single general text containing hidden and obvious accumulation of allu-
sions, citations and reminiscences from the past. «Explaining any text as a
single intertextual, universal text, which is a consequence of a textual reality
and in turn the material and the reason of occurrence of new texts, the main
feature of intertextuality according to Bart is infinity caused by infinity of
language (writing)» [3, p. 233]. As we see, according to Bart intertextuality
is global literature category providing multiplicity and infinity of printing
thorough of new artistic works in different historical and literary epochs.

L. Jenny says that feature of intertextuality is «in introduction of a
new method of reading that undermines linearity of the text» [3, p. 233].
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Surely, any intertextual reference can make the reader apply to the orig-
inal source or continue reading the work. Here the reader’s intertextual
stock, associative thinking, reading memory, interpretation and reception
abilities snap into action. In fact, reading association and interpretation
and reception abilities are the basis for intertextuality. There is a so-called
rupture of autonomy of the text; intertextual practices of reading the text
are introduced. Such deprivation of self-isolation of the text has resulted
in search of new points of intersection of this text with other texts, epochs,
culture, history that entitles us to speak not about other literature influ-
ences, but about intertextuality. Intertextuality contains focuses of assess-
ment and reading of this artistic work. This is not originality that is distin-
guished in the text, but probably the nature of artistic work. Intertextuality
ensures search of not a biographic author, but the narrator. Manifestations
of authors’ strategies in the text, their search and distinguishing become
possible thanks to intertextuality. Moreover, intertextuality provides com-
municative attitude of the reader, his expectations and intentions. After
all, all acts of intertextuality of an artistic work are aimed at it and for it.
For this reason, intertextuality provides change of approach to determina-
tion of the value of the artistic work not as a self-sufficient and self-valu-
able, but such aimed at a reader.

Intertextuality provides the field of functioning of this work, introduces
it into historical and literature context as a chain link, and not as a separated
phenomenon related to nothing. This idea is proved in essay «Living On» by
Derrida, convincing that autonomy of the text is actually impossible, and
text exists only in the chain of textual relations [4].

R. Bart interprets the text as a product of social and historical forces, as
a sign where these forces are manifested. That is why this text, in R. Bart’s
opinion, cannot be perceived as an artistic fact «itself», as it is dependent on
cultural value and is its sign [1].

Thereby, having analyzed intertextuality as a sign of an artistic work, we
hereby ascertain that the latter is determined by the researchers as a dia-
logue of a text with a text, elements, features of one text in another one.
These features are surely known to the reader, recognized by him, associat-
ed with texts and certain cultural and historical epochs.

Intertextuality can be investigated with different views, namely histori-
cal and literature, communicative, systematic, typological. Moreover, it can
be expressed in different levels of the structure of the artistic work, namely
genre, motive, position of the narrator, the reader.
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Problem outlined as literary was investigated by Yu. Kristeva in 1969, it
is theoretically grounded and developed in works by J. Derrida, L. Jenny,
R. Bart, M. Hlovinskyi, S. Pavlychko and other researchers.

REFERENCES

1. Bart, R. (2001), S/Z [S/Z], Translated by Kosikova H. K, Editorial URSS,
Moskva [in Russian].

2. Hlovinskyi, M. (2008), Intertekstualnist. Teoriia literatury v Polshi. Antolohiia.
Druha polovyna 20 — pochatok 21 st. [Intertextuality. The Theory of literature
in Poland. Anthology. The second half of the 20" century — the beginning of the
21% century], Translated by Yakovenka S., Kyevo-Mohylianska akademiia, Kyev,
pp- 284—309 [in Ukrainian].

3. Leksykon zahalnoho ta porivnialnoho literaturoznavstva (2001), [The Lexi-
con of the general and comparative literature], Zoloti lytavry, Chernivtsi [in
Ukrainian].

4. Derrida, J. (1986), Parages [Pas, Survivre, Titre a préciser, La loi du genre], Ga-
lilée, Paris [in French].

5. Jenny, L. (1979), La Strategie de la forme / Poetique, no. 27, pp. 268—269 [in
French].

6. Riffaterre, M. (1979), Semiotique intertextuelle: ’interpretant // Revue d’Es-
thetique. — no.1-2 [in French].

IIOHATUE UHTEPTEKCTYAJIbHOCTU U ITOAXOAbI K HEMY

Anacmacusa Illucmosckas, acnupanmia

Odecckuii HayuoranvHulii yHueepcumem umenu M. U. Meunuxosa

B cmamve ananusupyemcs nonsmue <«uHmMepmeKcmyasbHOCmMu», 8bl0eAslomcs: eé
cyuecmeentvle npusHaku u xapaxkmepucmuxu. IIpocaexcusaemes nosenerue mepmu-
Ha u eeo 260110yUs. AHAAUBUPYEMCsl UHMEPMEKCMYAAbHOCb ¢ MOYKU 3DEHUsI UCIOPU-
KO-AUmepamypHoe0, KOMMYHUKAMUBHO0, CUCIEMHO20 U MUNOA02UYECK020 HO0X0008.
Memodonozuueckoii ocHosoil cmamou seasemces meopus ouanoeutnocmu M. baxmuna,
xonuenyus napoouu k0. TeiHsaH08a, YHUMbBIBAIOMCsL OCHOBHBIE NOAOICEHUSL U MbICAU UC-
cnedosameneii unmepmexcmyanvHocmu, maxux kax K. eppuda, JI. Kennu, P. bapm,
10. Kpucmesa.

Karouesvle caosa: unmepmexcmyansHoCms, UCMOPUKO-AUMEPAMYPHbIL Memod,
KOMMYHUKAMUBHbLI MEeMO0, CUCIeMHbLIL Memod, MUnoA02u4ecKuii memod, meopus ou-
anoeuvHoCmu.
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IHOHATTA IHTEPTEKCTYAJIBHOCTI TA IIIIXOAM JO HbOI'O

Anacmacia Illucmoeécovka, acnipanmka

Odecvkuil HayionanvHuil yHieepcumem imeni 1. 1. Meunuxosa

Y cmammi ananizyemocs nowsmms <«iHmepmexcmyanvHicme», uOinsomscs i
cymmesi o3Haku ma xapakmepucmuku. [Ipocaiokogycmocs nosga mepminy ma iioeo
egoatoyis. Inmepmeicmyanshicms po3ensidacmocs K camocmiiina cgepa 0ocaioxncens,
3 81ACHOI0 NPobAeMamuKoro, 06’ ekmom ma npeomemom. Bona euznawaemocs sk dianoe
meKcmy 3 meKcmom, SIK HAABHICMb PUCU 00H020 MEKCMY 6 IHUOMY, AKUi 8idoMuil wu-
mauesi, 6Ni3HAEMbC HUM, CRIBBIOHOCUMbCS 3 NEGHOK ICMOPUKO-KYAbIMYPHOK enoXoi0.
Inmepmexcmyanvhicme y800umos 0aruil Xy00XucHil MEIp Y KOHMEKCm HO80I enoxu K
HoBUIl (heromeH.

Biosnauaemocs, wio came Ha YUMAYbKUX acoyiayisx ma inmepnpemayitiHo-peyen-
mugHux 30i0Hocmsx i 6azyemocs inmepmexcmyanvricms. Came 3a paxyHox ix posma-
imms [ 6600smMbCs IHMEPMEKCMYanbHi NPaKmuku npoyumarus mexcmy. Takum yunom
8idOysaemucs c6020 pody po3pue asmornomii mekcmy. Taxe no3oasneHHs camoizonauyii
meKcmy CRPUMUHUAO NOWYK MOYOK Nepemuny 0aH0e0 meKcmy 3 iHWUMU meKkcmamu,
3 enoxor, Kyabmypoio, icmopieto, wjo 0ae npaso 2080pumu He npo AimepamypHi 6nau-
8u, a npo inmepmexcmyanvHicmo. Inmepmexcmyanvhicmo 3miugye (oKycu OyiHKu ma
NPOUUMAHHS OAHO20 XYO00HCHL020 MBOPY, Y AKOMY GUOKDEMAIOEMbCS He OPUSIHANbHICTD,
a weuduie npupoda xydoxucHvboeo meopy. Inmepmekcmyanvhicmo 3a0e3nevye noulyxK He
obioepaghiunoeo asmopa, a Hapamopa. IIposeu aemopcvkux cmpameeiit y mexkcmi, ixwiil
HOWLYK ma GUOKPEMACHHS CIMAlOMb MONCAUBUMU 3a80sKU makomy Konmekcmy. Omoxce,
iHmepmex.cmyanbricms 3a6e3ne4ye KOMYHIKAMUBHY HACMAHOBY HA YHUMAa4a, 1020 O4iKy-
6aHHs ma inmenyii. Adxce 6ci akmu iHmepmMeKcmyanrbHoCmi Xy00xuCHb020 MEopy CApPsi-
MO8aHi 00 Hb020 | Ha Hbo2o. Tomy iHmepmeKcmyanvHicme 3abesnewye 3miHy nioxody 0o
BUBHAYEHHS UIHHOCMI XYO0ICHb020 MBOPY He SIK CAMOO0CMAMHbO20 | CAMOYIHHO20, a K
makoeo, Wo Hayinexnuii Ha yumaua.

Ananizyemocs inmepmexcmyanbHicme 3 noeasidy icmopuko-aimepamypHo2o, Komy-
HIKAMUBH020, CUCMEMHO20 Ma MUNOA02IMH020 ni0X00i6.

Memodonoeiutoro ocHosoro cmammi € meopis dianoeiynocmi M. baxmina, konyen-
yis napodii f0. Tunanoea, 8paxo8yrmcs 0CHOBHI NOAONCEHH ma OYMKU 00CAIOHUKIB
inmepmexcmyanvrocmi, maxux sx K. leppuda, JI. 2Kenni, P. bapm, IO. Kpicmesa.

Karouoei caosa: inmepmexcmyanvhicms, icmopuko-aimepamypHuii Memood, Komy-
HIKAMUBHULL MEMO0, CUCMEMHUI Memo0, MUNOAOIYHUT MemOod, meopis diano2iHocmi.
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