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The article proves that film editing is widely used by Geo Shkurupiy in his futuristic
prose. The examples which are given are taken from his three novels and a story, and they
show the way the writer created a literary artistic world with the help of film editing. This
technique is used to construct the macrotext asa well as microtext. This study analyses the
way in which the texts are constructed and cocludes that these texts resemble film scripts
a lot. The case is qute outstanding as the researchers can find out that the features of two
kinds of art (cinematography and literature) are combined in literary text. Also it must be
mentioned that it was innovative enough for the art at the beginning of the XXth century as
film editing (and cinematography itself) was quite a new phenomenon in the world of art.
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To start speaking about the creating of a futuristic text it is necessary to
remind that futurists stated that creative work resembles craft and that is
the reason why did they choose certain instruments to work. Dealing with
the prose written by Geo Shkurupiy we cannot omit the fact that his work
in cinematography (as it is known he worked for several film factories in
Ukraine) influenced his literary work a lot.

Film editing was one of the widely used methods to construct the text:
«Editing of details to construct the novel can be very different. There are
unlimited possibilities for the worker in literature. It can be compared to
film editing in cinematography. The novel which is based on the facts is
full of formal possibilities» [3, p. 737]. To prove this theoretical statement
there can be mentioned a number of examples from Geo Shkurupiy’s
prose, as the writer often used film editing in it. In fact, film editing in
his prose is the basic method to construct the text, on which the futuristic
hoaxing is based.

It is important to mention that V. Khalizev stated that «film editing is
a method of creating a literary piece in which the discontinuity of the de-
scription dominates, as it’s «breaking» into fragments. And film editing is
connected with the aesthetics of the avant-garde. It’s function is considered
as breaking of the infinite communication, the statement of circumstation-
al connections between facts, the playing off discords, making text an in-
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tellectual piece, the denial of catharsis, the «fragmentation» of the world
and the ruining of the essential connections between the things (...). Inner,
sense-emotional, associative connections between the characters become
more important than their external, objective, spatiotemporal and caus-
ative-consecutive combinations (in the artistic world)» [2, p. 276—277].

In our case the reader deals with not just a write-futurist but with a film
scripts writer, who worked for some time in cinematography and had his
own views on the situation in USSR cinematography, as it can be proved by
his critics. The synthesis of the literature and cinematography wasn’t some-
thing new for the author and he used it in his prose. The point is that: «...
some important analogies exist and they can be drawn between the movie
and the novel — I think there can be more of them than between cinema-
tography and theatre. As a novel a movie gives us such a view on an action,
which is fully controlled by a director (a writer) in every moment of it. Our
sight can’t wander the screen as it wanders the scene. The camera is an ab-
solute dictator» [1, p. 55].

It is remarkable that a movie is compared to a novel here, as in con-
temporary literary studies a point of view exists that: «... the novel in it’s
infinite unlimitedness, in it’s ability to embrace and comprehend all other
literary forms is categoricaly prothetic, always actual genre» |5, p. 6] that is
the reason why it can absorb all the aspects of contemporaneity, including
the borrowings of some features from the other kinds of art.

Starting to mention several examples it can be stated that a story «The
Headquarter of Death» is constructed by fragments, using the method of
film editing, as even the events aren’t given chronologically, without order
transition, moreover, there are some parts which are edited in the text of the
story to depict a phycological state of the main character, but they are not
connected with the main action in the story, for example parts: «The wind
was blowing indifferently» and «Autmn». All this is connected with a gen-
eral construction of the text. As for the part, which is called «Chuchupak».
The author doesn’t describe the way home of the main character. Instead of
it he writes: «The way back... The hoarse forward... The dust in steppe...»,
this resembles not the extract of the story, but of the film script. Or, for
example, the fragment the main character dreaming in the part «Autmn»
changes one another and are similar to a movie: «And autmn fullfilled the
imagination with sick fantasies. Chuchupak decided to go to the village and
to hand over himself to the custodial guard. He saw already as he was lead-
ing through the village, as the doors of every house are opened and curious
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faces of rural people are gazing after him sadly. Still it was impossible and
he knew it was impossible but he already imagined a great crowd of people,
the music is playing and thousands of eyes are watching his glorious figure.
The executioner puts the noose on him, but Chuchupak is smiling...» [3,
p. 427], and he continues watching the scene of his hypothetic execution,
living all the action, including his dialogues with the custodial guard and
the reactions of the crowd, which is gazing after everything taking place.
These examples prove that film editing is used for different levels of text
constructing.

Film editing is also the most important method to organize the facts as
a construction in the novel «Miss Adriena». For example, the novel opens
with the dream of the main character. It is distinctly stated in the text: «<En-
gineer Franz Karkash built a large bridge. It was shining blue over the En-
glish Channel as a great rainbow. Franz Karkash stood watching the cre-
ation of his fantasy till it melt in the fog. It was just a dream» [3, p. 642]. The
second and the third parts are edited without any movement transition. The
reader reaches the pigeonry of Andriash Vale straight from the street where
Franz Karkash was wandering. The same absence of transition is between
the fourth and the fifth parts, as from the room, where Franz Karkash is
watching a sick baby in a cradle the reader gets to the street, where Adriash
Vale meets Peter.

This way the movement of the subject develops from one part to another,
breaking and winding, making one subject textual picture, but creating sev-
eral subject movements simultaneously: Franz Karkash and his relationships
with the other workers, the situation on the plant, the strike, relationships
between Franz Karkash and Jackelina and the way of self-development of
Jackelina as a woman and a mother of a sick child. And both subplots influ-
ence the main plot as they influence the main character’s actions. This way
the recollections are edited into the text frame. For example, when Franz
Karkash is freed from prison Leon Mustak told him what was going on with
Jackelina, while he was staying in prison: «Leon went up the stairs to the
doors of the Karkash’s apartment, when the smell of gas became obvious. It
made him nerveous. The doors were closed and the smell was coming from
them. Leon started knocking. The neighbours came hearing him sceaming.
They broke the door. The apartment was full of gas, and Jackelina was un-
conscious on the floor» [3, p. 686].

We see a chronological breaking of the plot again as there was no epi-
sode, depicting Jackelina’s suicide beforechand. But in this episode two sub-
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plots gather into one and will not get separate, dividing the life of the main
character, as it was done by the author before this moment in the text, and
it can be called a special method of organizing the facts in the text as Geo
Shkurupiy stated in the article «The alarm for friends — false alarm»: «Ob-
viously, anything can be done with this ’binding element», it means that the
organization of the facts in recording them means nothing, building them in
special construction means. Such construction, such editing can exist only
in futuristic story or in futuristic novel» [3, p. 739]. After quitting Franz Kar-
kash left for Odessa. In this episode in the end of the novel the author used
the method of circular plot structure, as he changed: «It was just a dream»
(as it was at the beginning of the novel) to «Dreams come true» in the end of
it, as these words open the nineteenth part of the novel.

It seems that Geo Shkurupiy used all the possibilities of film editing in a
literary text while writing «Doors to Day». The writer used this method not
only to organize the key facts to construct the text, but even in organizing
details. They help to understand this novel better. Let’s start with the event,
which takes place in the pub, where most of the characters of the novel take
part and Theodor Guy is watching the chaos around himself. In the end of
this part it becomes clear that the following movement will have nothing in
common with a reality, as the author gives a hint, stating: «Guy hoaxed the
action. Hoaxing reality broke into simple dust of dreams» [3, p. 450]. From
Theador’s imagination the writer shifts the action to the «Preface» and then
to the third part, which is called «The Thing», they are fully excursive and
do not continue the plot of the novel. The plot movement starts devoloping
only in the fourth part in which in different fragments the writer depicts the
story about Theodor Guy was preparing hoaxing his death, making a perfor-
mance of his suicide, then the author breaks the chronology of the narration
and tells about the main character, giving the story of his life with his father,
pointing out that they were workers, who took part in rebellions, also the
writer depicts Theodor meeting his future wife, showing his pesonal self-de-
velopment with his friends and enemies being around. In the thirteenth part
the author returns to the picture which was spoken about in the part «The
Thing» for a first time: «Often in the evenings, when Maria was absent, Guy
was in his bed and looked at the picture, which Maria had bought and, seing
nothing, was dreaming about different ways to change his life. Novels were
created in his imagination, but they could be true only on the paper. Run-
ning his strength through the dust of dreams, Guy created fantastic projects,
which improved reality» [3, p. 520].
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Later in the text the writer edits one of such «projects» of the main
character as the fourteenth part is demonstratively called «The Trip» and
it depicts the tribal of ancient people. Theodor Guy is one of them. During
several parts the author depicts every day life of this tribal, it’s customs, dis-
coveries and relationships, which reflect the life of the main character. In
these parts the writer dwells on the meaning of the fire in life and develop-
ment of people society: «Fire! Unchangeable cause of culture. The friend of
a human. Joy for women and children. Fire! It’s heat of life, it’s light makes
people’s hearts warm for centures. Fire, the feature of Ens Supremum and
a fear of all animals and vultures, it hadn’t to fade, it had to be looked after
carefully» [3, p. 524]. Finishing this «trip» the author ruins sumbolically
this imagined world of the main character through the fire, as, coming back
into reality, Theodor burned the picture: «Theodor Guy rubbed his cheek
thoughtfully, opened the cover, broke the picture, he put the pieces of it into
the hearth and set a fire. Little by little a real fire ate the fire of the colors
made by unknown artist» [3, p. 595].

After this, such an extentional episode, the author returnes the reader
to the funeral, which Theodor Guy decided to organize, the twenty-sec-
ond part is called «A Marvellous Funeral». But in the next part of the novel
«Doors to Day» it turns out that all the movements of the plot existed only
in the main character’s head: «Guy smiled. A marvellous stealing of corpse,
savage, discoverer Guy, the ancients, horde, Sunshine, unhappy love of a
savage and hoaxed funeral — all that was Guy’s fantasy. Fantasy mixed up
with a real biography of Guy, Theodor Guy, who was sitting in the pub» [3,
p. 607].

So, the whole episode, which consists of twelve parts is a subplot not a
movement of a main subject. [t demonstrates only the inner life of the main
character, his recollections and fantasies. Moreover, the reader notices the
other examples of the main character’s changed states of mind in the text
later: «Guy took the gun and shoot at these people, who were disappearing
as fog in his eyes. Copper jazzband plate fall to pieces because of the fi-
nal stroke of broken sound, the drums rolled and the music burst in... Guy
saw that he was still sitting at his place near the table. It was still noisy and
easy-going in the pub, and Stephan Tereshchuk and Dmytro Gamuz were
watching everything going on from their places» |3, p. 607].

The next part is connected with other events, when Guy is preparing
and leaving the city. It is remarkable that this part is divided into smaller
fragments, which are connected with Theodor Guy on his way, his thoughts
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on his way to the Dniprelstan, where he finds work and meets Oxana again.
These examples deal with film editing only in constructing the text, futur-
istic hoaxing of the facts, from which the author «builds» his novel. Talking
about smaller fragments of the text it is important to stress that in every of
them excursives, recollections and dreams of the main character are edited.
Especially interesting from this point of view is the part called «The Rout»
not only because of the fact that formally every event has it’s own number,
but because of the fact that it is written as a film script. It seems that they
are numbered as shots for a film editing, from which is done the full picture
of depicted events. That is the way in which one part of the novel «Doors to
Day» is fully constructed.

The narration goes like this: «1.Several polish officers. They are looking
through the binoculars at a distance. 2.Gun. 3.The military near the gun.
(...) 7.The third shot. 8. The panorama of the town. The shrapnel is explod-
ing as white clouds above the buildings and chimneys of the town. (...) 35.
Gurchak’s face. Gurchak is watching far away. His face is coming closer and
changes onto... 36.The face of Andriy Guy, who is speaking to the workers.
(...). 65.Military man as an assult rifle leaves the room. 66.The night. The
headquarter. The writing in Polish on the door. The door opened, the mil-
itary with the guns come outside and they form up the line quickly» [3, p.
511-513]. The genre structure of the text is complicated by a part of a film
script adding as a fragment of the text. Such narration of the events resemble
film scripts. Separate remarks of the characters the author underlines with
other style of writing, this resembles the styles of intertitles. That is why it
can be stated that two kinds of arts are mixed up in this novel by Geo Shku-
rupiy, as he edited in his literary novel the text, which resembles a film script.

Film editing is also widely spread in the novel called «Zhanna from the
batallion». In spite of excursives and chronological breakigs the novel itself
is a kind of changing the film shots. The style of writing resembles a film
script too. «A person in a black student’s coat and a black hat came out of
the corner of the street an called into another person in black boots, short,
woolen inside coat and a cap. The person in a black coat stepped aside to
give a way but the person in black boots stood in his way.» [4]. Also it is im-
portant to remember about the fourth part «The Letters», where the letters
by Golubiatnikov are edited, fully cited, it is not a retelling or just a recol-
lection about their exictance.

To sum up, it can be stated that the examples, given in the article, prove
that film editing is the most important method to construct the text for ev-
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ery of it’s level, while speaking about the prose by Geo Shkurupiy. This is
obvious as it was influenced by his work in cinematography and being in-
terested in a new kind of art, that influenced his literary work cosciously or
unconsciously.
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MOHTAXK fK CIIOCIb KOHCTPYIOBAHHA TEKCTY
Y BEJIMKIN IMTPO3I TEO MIKYPYIIA

Ipaioa TombOyaamosa, suxiadau

Odecvkuil Hayionanvhuil yHieepcumem imeni 1. 1. Meunukosa

Y emammi iidemocs npo poas Monmasicy y KOHCmpYyO8anti ymypucmuuHoi eeau-
Koi nposu. Monmangic 6us64€mMbcsi OOHUM 3 OCHOGHUX CHOCO0I8, AKUM HOCAY208YEMBCS
yKpaincokuii nucomennuk-gymypucm Ieo Ilxypyniii y pobomi nao ceéoimu pomanamu
ma nogicmio. Cruparo4ucy Ha ioeo AimepamypHo-Kpumuuni mamepiaru (cmammi i
Mmanighecmu), docaioxncero, ki nepegasu Mac MOHMANC y NPOYECi CMEOPEHHs MeKcmy,
ma sK yi ioei 8i0bUBAIOMbCS Y CMBOPEHUX HUM XYOOICHIX MBOPaAx, Yu NOCAI008HO a6~
mop 00OMpUMyEmvCsi MuX MeopemudHUX 3acad, AKi cam NPOeoAOULYE BANCAUBUMU 05
KOHCMPYI08AHHS NPO3068020 MeKcmy. Y cmammi Ha8o0sIMbCsi NPUKAAOU M020, K came
asmop UKOPUCMOBYE Uell NPUHYUN Y C80Ill 8eaukiil nposi (pomaru «Jleepi 6 denv», «Mic
Adpicna», «Kanna-6amanviionepxa», nogicmo «lllmad cmepmu»). Iloxazano, wo mon-
masic NUCbMEHHUK BUKOPUCMOBYE K HA PIGHI apXimeKmoHiKu, mak i Ha pieHi po3pob-
KU crodcemuoi 0ii. 3a3HaueHo, wo maKum YuHoM 0eski mekcmu (Hanpukaao, nogicme
«Illmab cmepmu») cmarome opmarsHo OaU3GKUMU 00 CUEHAPII0, AKUN € MUROBUM
HCAHpoM y KiHoIHOYycmpii. OmKpPIM U4b020, BUSHAUEHO, U0 MOHMANC, OiNbUL XAPAKMEPHULL
0151 cmeopents KiHOmeKcmie, cmae HACKpi3HUM 3aco00M KOHCMPYIOGAHHS MeKCmie y
BeAuKill npo3i ykpaincvkoeo pymypucma. Takuii nioxio do pobomu 3 aimepamypHumu
mekcmamu Ha howamky XX cmoaimms 6y docmamnvo He36UMHUM, W0 3YMOBAIOE HOBA -
mopcmeo nioxody Teo Illkypynis do cmeopents: mekcmie, OCKiAbKu MOHMANC, 3aN03U-
ueHull i3 KiHomMucmeymea, Ha nepiod nepuioi mpemuru XX cmoaimms minbku noHuHae
CBIll WASX Y NiMepamypHux meopax Ha pieHi ceidomoeo 1020 6UKOPUCMAHHS Y HUX came
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300415 POPMANBHO20 KOHCMPYIOBAHHS AIMepamypHo20 mekcmy, nooyoosu iioeo crodicem-
Hoeo pakmaicy (adice Qymypucmu Ha20A0ULY8ANU HA MOMY, U0 BUKAIOYHO DIKCYHOMb
diiichicmy ma maroms cnpagy 3 pakmam, 3 AKUX GOHU CIMEOPIOIOMb NEGHY KOHCMPYK-
yito mexcmy). Bce ue dogodums me, wio ykpaincokuii oymypusm, K Hoee Mucmeymaeo,
He minbku abcopbysae idei (hymypusmy iHWUX HAYIOHAAbHUX Aimepamyp, are i Mae
€80I xapakmepHi 0co6AUBOCMI NOCMUKU, W0 Denpe3eHmye meopuuii dopoboK 00H020 3
Haiisickpagiwux iioeo npedcmasnukie — Ieo Ilkypynis.
Karouogi caosa: monmasic, pymypusm, pymypucmuuna npo3a.

MOHTAXK KAK CITOCOBb KOHCTPYUPOBAHUS TEKCTA
B BOJIBIION ITPO3E I'EO IIKYPYIIUA

Hpauda Tombyaamosa, npenodasamens

Odecckuii HayuoranvHulil yHueepcumem umenu M. U. Meunuxosa

B cmamve npoanaau3uposana ponb MOHMAdiCa 8 KOHCMPYUPOBAHUU DYMYPUCIIU-
ueckoil KpynHoil nposvl. Mowmasc cman 0OHUM U3 OCHOBHBIX CHOCO008, KOMOPbLIl UC-
noawvsosan nucamenv-gymypucm leo Illkypynuii ¢ pabome nad ceoumu pomanamu u
nogecmoio. B cmamve npusedenst npumepsl moeo, KaK UMeHHO agmop UCHOAb3yem 3mom
NpUHUUN 8 ceoeil 60AbUOL NPo3e, YMo, 8 C80I0 oyepedsb, 2060PUM O HOBAMOPCHIBE €20
n00x00a Kk co30anuio mekcmos, mak KaK MOHMAiC, NO3aUMCMEOBAHHbLI U3 KUHOUCKYC-
cmea, 6 nepgvle decsimunemus XX 6exa moavko HA4UHAA 3aA643Mb 0 cebe 6 Aumepa-
MYPHBIX NPOU3BEOCHUSX HA YPOGHE COZHAMENLHOR0 €20 UCHOAb306AHUS 8 HUX UMEHHO 045
hopmanbHo20 KOHCMPYUPOBAHUS AUMEPAMYPHO20 MEKCMA.

Karouegvie croea: monmasic, pymypusm, pymypucmuuecka npo3a.
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