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In postmodern literature, the detective story does not often act as an independent
genre, but merges with other genre varieties of the novel and performs predominantly
a formal function of the narrative organization of the story, which ultimately blurs the
very structure of the detective story. Therefore, the novel G. del Toro and C. Hogan «The
Strain» is not an exception, as a postmodern novel, which combines elements of horror
novel, mystery, thriller, detective story. The article focuses on detecting and investigating
detective elements in the novel G. del Toro and C. Hogan «The Strain» and their role in the
composition of the literary work.

Key words: postmodern novel, detective story, classical detective story, mystery, for-
mulaic scheme.

The novel «Strain» by Guillermo del Toro and Chuck Hogan refers to
postmodern literature, that involves the genre diffusion, the eclecticism and
the complexity of content, the synthesis of many traditional genre forms with-
in the same text. The combination itself of different genre forms within the
same text, among other postmodern features, gives a unique singularity and
originality of this work of literature. The novel, as a sort of epic genre, is also
characterized by the lyrization and the dramatization of the narrative, which
is a manifestation of the generic-type transformation of the postmodern work.

Dramatization of the story is associated with the use of signs of horror
novel, mystery, thriller, detective story. The discovery and research of detec-
tive manifestations in the text of this novel is the purpose of our study.

The study of the detective genre in literary criticism lasts a long time,
over a century, but due to the fact that the features of the detective genre are
changing and transforming, acquiring new features and manifestations, the
research is relevant.

The detective story has been investigated by different approaches: ty-
pological, systemic, comparative-historical, structural, etc. R. Austin Free-
man, a well-known English author of detective stories, highlights the com-
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positional features of the detective story in his essay The Art of the Detective
Story (1924): the problem (crime); investigation (solo part of the investiga-
tor); solution (the answer and the question «who?»); proof, analysis of facts
(answers and questions <how?» and «why?») [5, p.14].

V. Shklovskii, Yu. Shcheglov and Yu. Lotman analyze the detective sto-
ry by means of the structure-formalist approach. All these studies are con-
ducted on the material of the classical detective story — A. Conan Doyle’s
short stories about Sherlock Holmes. V. Shklovsky outlined the scheme of
repetition of motives, techniques, elements that have stable, permanent
functions in the detective text. Highlighting nine points that form the ba-
sis of Conan Doyle’s short stories («expectations», «appearance of clients»,
«evidence», «misinterpretation», «departure to the place of crime», etc.) [3,
p. 141—142], while the characters are only functions. V. Shklovsky reduces
the detective text to the commission and investigation of the crime: «In the
story there is nothing but a crime and a consequence» [3, p. 141].

Then, Y. Lotman develops this idea by dividing literary works by pur-
pose reproducing a fact of life and «... in which the tragic life contradictions
are replaced by incredible» riddles» and «secrets», here the difficulty is only
simulated. It is only necessary to bring to them some uncomplicated sys-
tem of rules and everything is unraveled as a ball of thread. Problems begin
when the reader, accustomed to «the game by rules», requires equality in the
knowledge of all the moves» [2, p. 375—388].

We shall notice, that all these considerations are fair in relation to the
classical detective story, but with the emergence of modern, and then post-
modern literature, the existence of «code», «schemes» of a detective nov-
el is impossible, this is due to a change in the narrative manner, narrative
strategies, different temporality between the story and the plot, the order of
discourse.

In the novel we analyze, detective elements are assimilated in the general
context of the postmodern character, which gives the right to characterize
the novel as a hybrid form, where the authors combine a classical detective
scheme with new narrative strategies, different temporalities, and mystery.
The intensified attention to irrational and mystical is one of the leading
signs of the postmodern novel, that is typical of the novel «The Strain.»

We shall notice, that we understand mystery not as a way of self-percep-
tion in the world, but as a «formal artistic device» [1, p. 213].

Thus, the mystery becomes a sign of not so realistic literature but mass,
popular, formulaic literature. We define the novel «The Strain» as a combi-
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nation of several meta-genres: detective, philosophical, love, and mystic,
where the mystical is interpreted in a broad sense, namely: as an embod-
iment in the work using a certain system of artistic and figurative means
of the sensory experience of passive cognition by a person of a secret, su-
pernatural and communication with him. It is mystery, in our view, that
destroys the traditional logical scheme of the detective story in the novel,
due to the introduction of various narratives and space-time continuum that
fabulously combine the rational and the irrational, the past and the present.

The classic detective story is based on the scheme: a crime, an inves-
tigation of a detective, a punishment, and the connecting link of the plot
is always a enigma, a secret, for the disclosure of which the intellect and
the intelligence are required. In the classical detective story, for example,
about Sherlock Holmes, a detective, arriving at the crime scene, conducts
an investigation, which ends with the disclosure of the crime. The reader,
who, step by step, follows him in his investigation of a crime, often does not
notice certain details and makes incorrect conclusions and assumptions that
does not allow to expose the villian, as this is the priority of the detective
who is investigating the case.

In the novel «The Strain» the narrative begins not with the description of
the crime, but from the retrospective history of the childhood of Abraham
Setrakian. This story is presented in the form of a «bubbeh meiseh,» which
grandmas tells him at lunch.

««Once upon a time,» said Abraham Setrakian’s grandmother, «there was
a giant» [4, p. 9].

«...bubbeh meiseh, a «<grandmother’s story». A fairy tale. A legend» [4, p. 9].

But this is not an ordinary child’s fairy tale, but a strange and scary leg-
end about Joseph Sardu, who was very good and extremely high. Having
gone with his father and his family to hunt for a wolf, Joseph survived alone.
Although he was alone, but he felt he was being followed, he decided to
return to the cave, where his family had been killed, to avenge their death
and die in battle.

«Master Sardu carried each body away from the cave and buried them deep.
Of course, this exertion severely weakened him, taking most of his strength. He
was spent, he was farmutshet. And yet, alone and scared and exhausted, he
returned to the cave that night, to face what evil revealed itself after dark, to
avenge his forebears or die trying» [4, p. 11].

As we have seen, the authors seek to convince the reader of the truthful-
ness of the depicted events, and this is evidenced by the fact that a Jozeph
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diary was found, where he wrote about the events that took place in the
woods.

«This is known from a diary he kept, discovered in the woods many years
later. This was his last entry» [4, p. 11].

And then, 11 weeks later, Joseph returned to the village, retired in the
castle, dismissed most of the servants, never walked in the afternoon and
never showed up. Only at night in the village walked a giant, and especially
the children heard a knock of his stick. Soon the peasant children began to
disappear, they were found dead.

«Then, in the eleventh week, one night a carriage with curtained windows
arrived at the Sardu estate. It was the young master».

«Then, Abraham, some peasant children began to disappear. Stories went
around of children vanishing from surrounding villages as well». « Their bodies
were found in a clearing of the woods, as white as the snow surrounding them,
their open eyes glazed with frost» [4, p. 12]. This detail, which characterizes
the dead bodies, white as snow, becomes the leitmotif of the narrative in the
novel.

About the next events the grandmother learns from the gypsies, who of-
ten passed around the castle, therefore, they talked about all sorts of eccen-
tricities that took place around the castle, «...of hauntings and apparitions
near the castle. Of a giant who prowled the moonlit land like a god of the night.
It was they who warned us, «Eat and grow strong-or else Sardu will get you»»
[4, p. 13].

As you can see, in this story, that was filed at the beginning of the novel,
appear several narrators: Grandma, Joseph, Abraham Setrakian, Sardu with
their diary entries, gypsies. Such an assignment of a narration from one nar-
rator to another allows us, in our opinion, to convert the mystical and the
secret events into the plane of reality, and to convert the terrible and scary
story of the Giants Sardu into a parody scheme, since the final story was told
by the gypsies, who, as you know, shouldn’t be believed.

We can state that at the beginning of the novel, the authors resort to the
game with the reader, violating the effect of the predictable expectation
from reading the literary work.

Such a retrospection, a review of the past, is necessary for the author to
explain how and why the Jewish antique dealer Abraham Setrakian becomes
a detective, since he was one of the first who met the criminal, tracked him
for many years. It is the image of Abraham in the novel that connects var-
ious time continuums: the past and the present. The story of the offender,
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Juzeph Sardu, is presented at the beginning of the novel through the prism
of Abraham’s perception.

In addition to Abraham, an epidemiologist Ephraim Goodweather con-
ducts a case investigation and searches for the offender.

The entire text of the novel is a gradual disclosure of a crime committed
against the background of the private life of Ephraim and the memories of
Abraham; besides, we also learn about the offender not immediately, but
during the literary work.

The crime described in the novel is also not one-time, spatially and tem-
porally limited. The crime seems strange, impossible, which also gives him
a mystical character.

Already by the description of the crime it is clear that this is not an or-
dinary crime, because simply by reason can not be explained. The role of
mystary, the supernatural intervention is obvious to the reader. The logical
laws of the classical detective story do not work here, because the crime
seems fantastic, mystical. However, the authors of the novel «The Strain»
are trying to turn the reader into a routine analysis, guided not by fears and
emotions, but by reason. The episodes, that cause fear and a sense of danger,
are replaced by attempts to give a logical and reasonable explanation of the
crime. Thus, in the text gradually appears the motive of vampirism, which is
interpreted as a moral and ethical category of human being, and not a mys-
tical-fantastic element of the literary work. The scientific substantiation of
vampirism, presented in the novel, makes it possible to conclude that this is
a real illness that paralyzes the will of a person, makes it different.

«The virus mimics the host’s form, though it reinvents its vital systems in
order to best sustain itself. In other words, it colonizes and adapts the host for
its survival» [4, p. 270].

Thus, the apparently mystical and fantastic phenomenon of vampirism
in the novel is converted by the authors into a real plane, interpreted as a
disease that threatens human destruction. Such a transfer from the mystical
plane to the real one in the novel «The Strain» is possible due to detective
history, the search for the offender, because it is a detective investigation
that balances on the verge of rational and irrational, helps to understand the
nature of the catastrophe that threatens humanity.

Moving in his investigation as if in a labyrinth, the main detectives,
Abraham and Ephraim, gradually outline, become aware of the character of
the offender. If he has been known to Abraham since concentration camps,
he will «open up» for Ephraim gradually.
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«Sardu. Or a Thing that once had been him. Its skin was shriveled and
dark, blending with the fold of its dark, loose robes. Much like an animated
blotch of ink. The Thing moved effortlessly, a weightless phantom gliding across
the floor. Its talonlike toenails scraped the wood ever so softly» |4, p. 147].

Thus, for Abraham the perpetrator of crime is known, he knows about
his danger and insidiousness.

Ephraim gradually finds out in the course of the crime investigation at
the airport, J. Kennedy, that «He has had many forms. Currently, he has taken
the body of a Polish nobleman named Jusef Sardu, who went missing during a
hunting expedition in the north country of Romania, in the spring of 1873» |4,
p. 373-374].

By resorting to this not completely traditional detective scheme of the
offender, the authors use the editing, «torn tale style», which enables the
image of the life of the perpetrator as a series of horrible crimes, which he
has been carrying out for several centuries. Due to such a large number of
crimes and an overly long period of time when the perpetrator managed to
be non-punitive, the authors raise another issue — the magnitude of the
crime, the dependence of the fate of many people on the wishes of the of-
fender. In fact, the crime does not concern a single person, not even a group
of people, but all of humanity. «... that a plague has been loosed upon this
city. And soon the world beyond» [4: 242]. Thus, the form of the detective
story again leads the reader to realize not separate problems of the individ-
ual, but to rethink, to understand the relationship between man and the
world, man and nature, man and society, which gives them a philosoph-
ical and ontological interpretation in the novel. At this stage of the text,
the detective canvas of the novel is merely a formal scheme that transfers
the reader to another range of issues, without the elements of didactics and
moralisation from the part of the authors.

Such a transfer of the narrative from the detective plane to the ontolog-
ical and philosophical plane changes the concept and the understanding of
the victim. If in a classical detective story a victim is a person who has actu-
ally committed a crime, then her punishment does not cause sympathy for
the reader, then in the novel «The Strain» children, families, elderly people
become victims, as the authors, on the contrary, cause a reader’s confusion,
compassion.

«It was the young girl who had died holding her mother’s hand. Eph had
memorized her body’s location on the floor without realizing it. You always re-
member the children. Her blond hair lay flat, a smiling sun pendant hanging
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from a black cord rested against the pit of her throat. Her white dress made her
look almost bridelike» [4, p. 90].

Thus, the authors emphasize the insecurity of a person, the possibility,
the probability that it can fall victim of the ambitions and desires of another
person. This insecurity causes despair and fear, since it is not important for
the perpetrator who will be his next victim.

The authors of the novel «The Strain» say that such a spiritual emptiness,
the loss of all human basis, humanity in man, is a disaster, a problem that
more and more covers the humanity.

So, after analyzing the elements of the detective story in the novel «The
Strain,» we can state that the authors fall away from the scheme of the clas-
sical detective story in the text, which is quite natural for the postmodern
novel. Detective elements of the work are rather a «formulaic scheme»,
which, due to the fragmentation, the ragged narrative, makes it possible to
combine, within the same text, the figures of several narrators (Grandma,
Abraham, Ephraim, Juseph, Gus, Eldrich Palmer).

In addition, because of this detective scheme, the authors retain the
mystery and the tension of the story, while resorting to the elements of
mystery. However, the authors attempt to analyze the unusual, unrealistic
events, with the help of human reason to give logic and intellectual argu-
ments, which excludes the unreal explanation of the depicted events and
enables them to be interpreted on a philosophical and ontological plane.
Such a transformation of moral and philosophical issues, giving it ontolog-
ical character without signs of didacticism and moralisation is possible pre-
cisely because of the use of detective elements in the text of the novel.
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®YHKIIMOHUPOBAHUE JETEKTUBHOI CXEMBbI
B IIOCTMOJIEPHUCTCKOM JTUTEPATYPE
(I. mexw Topo u Y. Xoran «IlITamm»)

FOuaus 2Kyk, npenooasamens uchanckoeo a3vika

Odecckuil HAYUOHANbHbLI NOAUMEXHUYeCK ULl YHUgepcUumem

B cmamve 6vinigaenst u npoanasusupogansl cnocobvl U Lymu mpanchopmayuu cxe-
Mbl Kaaccuyeckoeo demekmuga ¢ hocmmodepruucmcekom pomate I'. deav Topo u 4. Xoea-
Ha «llmamm». B nocmmodeprucmckoii aumepamype 0emeKmue 4auje 8ceeo gbicmynaem
He KaK camocmosmenvtblil HCaup, a coeOuHsemcs ¢ Opyeumu JHCaHpoBbIMU PA3HOBUO-
HOCIMAMU POMAHA U 8bINOAHACH NPEUMYULECIBEHHO YOPMANLHYIO PYHKUUIO CIONCEHOU
OpeaHU3aUUU NOBECBOBANUS, YMO 6 KOHEUHOM UMOo2e Pa3mbléaen camy CmpyKmypy
demexmueroo cioncema. B pomane I. deav Topo u 4. Xoeana «Illmamm» coedunernvl
NeMEeHMbl POMANA YIHCACA, MUCMUKU, MPUALepa, OemeKmugd.

Karouegvie caoea: nocmmodeprucmekuii pomat, demeKmug, Kaaccuueckuii demex-
mue, Mmucmuxa, opmyavHas cxemd.

®OYHKIIOHYBAHHS JETEKTUBHOI CXEMU
B IIOCTMOJIEPHICTCBHKI JITEPATYPI
(I. nenv Topo ta Y. Xoran «IIlTamm»)

FOuisa 2Kyk, suxaaday icnancwvkoi Mosu

Odecvkuil HAUIOHAAbHUL NOAIMEXHIYHULL YHIgepcumem

Y emammi eusisneno ma npoananizosano cnocobu ma wasxu mpanc@opmayii cxemu
KAacu4Hoeo demekmugy ¢ nocmmodepricmevkomy pomani I. deav Topo ma 4. Xoeana
«Illmamm». Y nocmmodepricmcokiii Aimepamypi demekmue Hativacmiuie UCMYnac He
AK CAMOCMITHULL JCAnp; 8iH CUHME3YEMbCS 3 IHUUMU JICAHPOGUMU PI3HOBUIAMU POMAHY
i BUKOHYE NEpPesa)dcHo POPMAnbHy QYHKUII CIoOJICemHOoi opeanizayii onogidi, wo 6 KiH-
YesoMy PAaxXyHKY posmueae camy cmpykmypy demexkmusy. Tomy poman I. denv Topo ma
4. Xoeana «Illmamm» — ne GUHAMOK, GiH € NOCMMOOEPHICICOKUM POMAHOM, Y AKOMY
NOEOHAHI eneMenmu pOMAamy Hcaxy, MiCmuKu, mpuiepa, 0emeKmuegy.

3aedaxu demekmugHiii cxemi agmopu 30epiearomsv MAEMHUMICMb | HANPYICEHICMb
0nogiodi, edarouuce npu yboMmy e ii 0o eremenmis micmuxku. OOHaK came He36UHHICMb,
HepeanvHicmb NOOJill a8Mopu i HaMa2arMvcs NPOAHANIZY8aAMU, A02IMHO ma iHMeneK-
MYanbHO apeymeHmyeamu Ha pieHi ceidomocmi i peanvHoeo 6ymms, ujo 8UKAIOYAE Ip-
peanvHe NOSACHeHHs 300paxcysanux noodili ma 0ae MONCAUBicms iXHvoi inmepnpemayii
& inocogpcoko-onmonoeiunomy naani. Taka mpancgopmayis mMopanrbHo-@inocopcokoi
npobaemamuku, HaOAHHs iti OHMON0RIYHOR0 Xapakmepy 6e3 03HAK OUOaKmu3my ma mo-
Dpanizamopcmea Mojicauea came 3a80AKU GUKOPUCIAHHIO OMEKMUGHUX eAeMeHmi8 Y
mexcmi pOMamy.

Karouoei caosa: nocmmoodepruii pomat, demeKkmus, KAACUMHULL OemeKmue, micmu-
Ka, popmynvha cxema.
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