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The article attempts to trace the transformation of motives Dickens’s novels in the
works of Dostoyevsky as an example «The Old Curiosity Shop» and «Humiliated and In-
sulted». Among the borrowed from the English writer’s motifs (the unfortunate child, the
[friendship of two girls, unexpected inheritance, etc.) deserves special attention «reincarna-
tion» of the character of Nelly Nell Trent into Nelly Volkovskaya that is a unique example
of a complete transformation of the character with some modification did by the Russian
writer.
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According to I. M. Katarsky, «the band of special hobbies of Dickens in
Russia was 40th years of XIX century. <...> Dickens was one of those for-
eign writers whose works have helped the best Russian writers in developing
his own artistic identity. They helped them to create the domestic realistic
novel» [7, p. 357—401]. In the 50th -60-ies of the XIX century the realist
prose in Russia is experiencing a period of rapid flowering. The works of the
English writer continues to read (though in French translation). «With one
third of the XIX century for a certain circle of readers, the English literature
becomes available in the original. Russian translated literature of the XIX
century does not ignore any more or less prominent figure in the literature
of contemporary England» [2, p. 149]. Further, I. Turgenev continued that
idea, argued that «<now only one writer is popular in Russia. It is Dickens.
Our literature for 30 years (depuis 1830) lost its influence there, now only
the British and American novels were addicted in Russia» [18, p. 95].

This begs the question: what did the English realists close to the Russian
ones? Literary critic M. K. Tsebrikova tried to answer that question. In her
memoirs (1887) she said: «A well-known reticence of the English literature,
reaching sometimes up to purism, much more impressed by the Russian
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writers than «frivolous and frivolity» of many French writers. Dickens fa-
vorably affected the minds of freedom-loving Russian people» [13, p. 192].

For Dostoevsky Dickens was one of the most popular writer of the rest
of his life. Being abroad, Dostoevsky readily attaches to read Dickens his
wife. Anna Grigorievna noted in her diary, that in May 1867 in Dresden her
husband took for her from the library «The Old Curiosity Shop» in French
and «The Adventures of Nickleby» [5, p. 107]. In the memories of Dosto-
evsky’s daughter we can read: «When my father went to Ems or work was
not allowed to do it himself, he asked my mother read us the works of Sir
Walter Scott and Charles Dickens — this «great Christian», as he called him
in «The Diary of a Writer». During dinner my father asked us about our
impressions and restored the entire episodes of these novels. My father, who
had forgotten the name of his wife, and the face of his beloved, remembered
all the English names of Dickens’ and Walter Scott’s characters, which pro-
duced an impression on him in his youth, and spoke of them as his close
friends» [5, p. 90—91]. L. P. Grossman in his book «Life and works of Fyo-
dor Dostoyevsky» cites the example of Dostoevsky’s reviews about Dickens
in June 1880 at breakfast in the presence of many Russian writers. A. 1. Su-
vorina recalls: «<E M. approached me with the question: Do I like Dickens?
I told him with shame that I did not read Diccens. He was surprised and
stopped. Suddenly Dostoevsky calls Suvorina «the happiest of human», and
passionately develops his thought: «Lord, happy Anna has not read Dickens
and her lucky, be it happiness! Oh, how I would like to be in her place! Once
again, read »David Copperfield» and the whole Dickens. Then he added:
«When I am very tired and I feel disagreement with myself, nobody is able
to calm me and please as this world writer»» [3, p. 139].

There is no doubt that Dickens’ noves had a significant influence on
the formation of the young Dostoevsky’s creative manner. The proximity of
this was «the result of the life observing similarities and proximity of artistic
purposes of both writers» [7, p. 402].

Looking at the transformation of the motives of novels written by the En-
glish writer in Dostoevsky’s work, we cannot ignore the life of Charles Dick-
ens. Based on the biographical material collected by known scientists [16,
p. 20], well-known that Charles Dickens was born in a family of English
commoners («his parents were always fond of each other. Father John Dick-
ens was in Government employ, with a steady position at the Navy pay-of-
fice» [19, p. 9]). Due to non-payment of bills the family gets into debts.
Little Charles was hard to imagine that he was the son of the debtors: «debts
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were dragons to be killed. It was an idea that would not have come to him
so early had he not so early realized that he was a debtor’s child» [19, p. 14].
Soon Dickens’ father was in the Marshalsea debtor’s prison, and Charles
had at an early age to earn money for the family. «His fortune was made.
He was to earn six shillings a week, posting labels on pots of blacking in a
warehouse down by the river» [19, p. 25].

Fifteen months of work in a wax factory deposited in the minds of Dick-
ens like a serious injury. That is why the English writer has developed a spe-
cial attitude to the children. The Dickensian world of children is a special
world and yet inseparable from the adult world: it is strongly associated with
it, depends on it, and strongly affects it. Children feel and understand much
more than adults think. The children world reflects the state of the child’s
family, educational and training institutions, the state of society, the society
with its fundamental interests, manners, with its social and state institu-
tions. Such a world for the first time in literature was discovered and recre-
ated by Dickens with extraordinary realism and conviction, with the deepest
insight into the psychology of a child. Undoubtedly, interest in children and
childhood can be explained by a number of facts of Dickens’ biography: it
never faded memories of his own childhood adversity [11, p. 32]. It should
be noted the important fact that before the 20s—30s of XIX century, that is,
before the era in which Dickens lived, the child was considered as a little
adult: there was no children’s clothes, shoes — everything was done as for
adult but only smaller in size. Only in the XIX century the world of child-
hood was discovered. «First of all children are those who provides continu-
ity of time, thank of them a cycle of life newly resurges» [20, c. 266]. This
discovery is recognized and appreciated by many writers, who concerned
about social evils, «accursed questions» of adult world. Among them should
mention Dickens and Dostoyevsky.

The Russian writer also devoted to children a lot of scenes in his lit-
erary works — children from the street, from poor families, lonely, aban-
doned and unhappy. Dostoevsky’s children are huge special world, child’s
perception of grief, social injustice, resentment, hunger and cold. His «lit-
tle characters»: Netochka Nezvanova, Nelly Valkovskaya, the children of
Katerina Ivanovna Marmeladova, etc. — they are subtle psychologists, an
adult-minded, sensitive and with a pure heart, able to understand everything
and forgive. As already mentioned, many researchers [17, p. 20] emphasize
that severe trauma that Dickens received in his childhood, left its mark in
his life, and was embodied in the characters of his children’s novels. May
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Becker, describing the grim childhood of Dickens after his father was ar-
rested and imprisoned for debt, talks about the hard work in the workhouse:

«The work was at first not so easy. The paper was stiff, the string slipped,
his unaccustomed hands went slowly. But not for long. One thing he knew,
and to that he clung as to a life-preserver in a midnight sea. Unless he could
do this dull degrading labour at least as well as these streetboys around
him...» [19, p. 28]. U nanee: «He never told his children that David Cop-
perfield’s experiences at the warehouse of Murdstone and Grinby had been
his own» [19, p. 31].

Dostoevsky’s childhood was unhappier than Dickens one. «Dostoevsky
remembered this time of his life as bleak and lonely time. Fiodor and his
older brother Michail didn’t have any friends, as children they were forbid-
den to be friends with peers» [1, p. 240]. Dostoevsky’s father was a violent
man, a tyrant for families and for the peasants. He made his son Fiodor
learning that he did not want to make him to become an officer and sent him
to the Engineering School in St. Petersburg.

At nineteen, the Russian writer suffered a stroke — the murder of his
father. Dostoevsky always remembered his childhood as horror and sadness.
That’s why in books he was looking for the answers to torment questions.

German researcher J.-R. Jauss in his time introduced into scientific
use the concept of «the horizon of expectations», denoting circle of motifs,
characters, challenges and possible solutions that exist in the minds of po-
tential readers and determine what they would like to find in a work of art,
which has not yet read. Reconstruction of «the horizon of expectations»
allows to find the questions that, according to the reader, a text of literary
work should give an answer.

Young Dostoevsky looking for such books, which tell of the difficult
childhood, about right, which makes its way through violence. Dickens was
such a writer who meets his requirements and needs. This was «the horizon
of his expectations», that gave an answer the question of why adults are so
cruel to children, why children torture children. Dickens showed how it is;
happy ends of the English novelist were necessary to Dostoevsky, who want-
ed to go through it again, but with a happy ending.

As previously mentioned, Dostoevsky read «all of Dickens» [3, p. 319].
In one letter, which Anna Dostoevskaya recorded Dostoevsky makes a rec-
ommendation what children should read: «Let them reading Walter Scott
and Charles Dickens in translation, but these translations are difficult to
obtain <...>. Dickens and Walter Scott can be given already thirteen years
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children» [6, p. 237]. «Here is a list of Dickens’s novels to be read: «Pick-
wick Papers», «The Adventures of Nickleby», «Dombey and Son», «Bleak
House», «David Copperfield» [6, p. 212].

Already contemporaries noticed an obvious similarity in the characters,
themes, plots in Dickens’ and Dostoyevsky’s works. It applies, above all,
the favorite themes of each. The theme of destiny «disadvantaged child» at
least meant for the creator of such characters as Netochka Nezvanova, Ily-
ushechka Snegirev than for whom were created characters of homelessness
Sweeper Joe and little Nelly Trent [7, p. 357].

Reading the novels of Dickens in many cases was for Dostoevsky «stim-
ulus push to design their own plans». Influence of Dickens to Dostoyevsky
is without any doubt. With particular force it showed at the coincidence of
the most important «blood» for both the writers. The theme of children’s
suffering is the main theme of both writers.

From many similar motifs (for example, an unexpected inheritance,
unhappy marriage, a friendship between two girls, etc.), acting in the liter-
ary works of both writers, I would like to stay on a unique example of the
transformation of the motif of childhood, regarding the characteristics of the
characters Nell Trent («The Old Curiosity Shop») and Nelly Valkovskaya
(«Humiliated and Insulted»). Nell Trent transformed into Nelly Valkovska-
ya. This case — a special example of fcjmplete transformation, so it deserves
to be examined in detail.

According to I. M. Katarsky, «the influence of Dickens, in particular,
«The Old Curiosity Shop» on «Humiliated and Insulted» is different in
many critical works on Dostoevsky» [7, p. 390]. In the early Dostoevsky we
can notice the interest in the unhappy children, especially girls: Netochka
Nezvanova, Nelly Vakovskaya, the children of Katerina Ivanovna Marme-
ladova and, of course, the Little hero. Why girls? The misfortune of a girl
as being «different kind» largely incomprehensible in the eyes of the men is
more terrible and more tragic than boy’s ones. Unhappy girl evokes much
more pity and sympathy, than a suffered boy.

Among the poor children, wronged by fate, Nelly Valkovskaya occupies
a special place. We can draw parallels between the characters of the English
Nell Trent and the Russian Nelly Valkovskaya. Compare the appearances of
two girls.

For my part, my curiosity, and interest were at least, equal to the child’s;
for child she certainly was although I thought it probable from what I could
make out that her very small and delicate frame imparted a peculiar youth
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fullness to her appearance. <...> She was dressed with perfect neatness. The
Old Curiosity Shop, p. 15.

Reading the description of Nell, we can see the girl with an angelic face,
very delicate and tender; from this little figure breathes something light, airy,
very affectionate.

Show a portrait of Nelly Valkovskaya: «Manenvkas, co ceepxarouwumu,
UEPHbIMU, KAKUMU-MO HEPYCCKUMU 2Aa3aMU, C ZyCMeuuumy YEpHuiMU
BCKAOUEHHBIMU 80A0CAMU U 3A2A00UHbIM HEMbIM U YNODHUIM 8321300M <...>
OcobenHo nopaxcan eé 632440: 6 HEM C8EPKan YM, a eMecme ¢ mem KaKas-
Mo UHK8U3UMOPCKas Hedogepuusocms U dasice nodopumenvHocmy. Bemxoe
U epa3Hoe eé naamouye npu OHesHOM céeme <...> NOX00uA0 Ha pybuue. <...>
Ho 6006we, necmomps Ha bezobpasue Huuemo! u 604e3HU, OHA Obiaa Oadice
He dypHa coboii. bposu eé 6vinu pedxue, monKue u Kpacuswie; 0coOeHHO Obin
Xopouws e€ wupoxuil 1006, HeMHO20 HU3KUIL, U 2y0bl NPEKPACHO 00PUCOBAHHbLE,
¢ Kakaii-mo 2opooii, cmeaoll cKAadkoli, HO OnedHbvle, Yymb-4ymb MOAbKO
oKpauiernble» («YHIKEHHBIe U OCKOPOIEHHBIE» [6, p. 107]).

As can be seen from the examples, the girls are united only attractive and
beautiful appearance. But we can notice a significant difference: how angel-
ic pale and air Nell Trent, so demonically bright Nelly Valkovskaya. «The
image of Nell Trent touches us — the image of Nelly Valkovskaya shocks:
the life embittered so hard this little girl, completely taking away joy of her
life» [7, p. 402].

Both girls have a grandfathers, which they love and forgive them many
bad things. Love to grandpa (Nelly Valkovskaya and Nell Trent) resembles
pity «the child to the person to whom according to his age ought to be a
guardian or mentor. She is like beyond her years an «adult» child» [22, p. 52].

Both girls remind old men (Trent and Smith) their own daughters. These
parallels and even the fact that both girls were used by their grandparents,
that is, one grandpa robbed money and another one stolen them are similar
to these characters. The Russian Nelly says: «4 cmorw na mocmy, npowy y
HPOXONCUX, A OH XOOUM OKOA0 MOCMA, 00XCUOAEMCsl; U KAK Y8UOUmM, Ymo MHe
daau, mak u 6pOCUMCA Ha MeHs U OMHUMem 0eHbeU, MOYHO 51 YMAumy Om He2o
Xouy, He 045 He2o cobupaioy («YHUKeHHbIEe U OCKOPOIEHHBIEe» [6, p. 161]).

The English Nell stunned to see that her own grandfather stole her last
money.

No strange robber, no treacherous host conniving at the plunder of this
guests, or stealing to their beds to kill them in their sleep, no nightly prowl-
er, however terrible and cruel, could have awakened in her bosom half the
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dread which the recognition of her silent visitor inspired. The grey-headed
old man gliding like a ghost into her room and acting the thief while he
supposed her fast asleep, then bearing off his prize and hanging over it with
the ghastly exultation she had witnessed, was worse — immeasurably worse,
and for more dreadful, for the moment, to reflect upon — than anything her
wildest fancy could have suggested. The Old Curiosity Shop, p. 303.

Doubtless similarity of two girls — is that they are both seriously ill. As
noted by Ivan Petrovich, «Mue ka3zanoce, umo ona 6oavHa 6 Kakoii-Hubyos
MeONeHHOUl, YNOPHOU U NOCMOAHHOU 00Ae3HU, NOCMENeHHO, HO HEYMOAUMO
paspyuaioueli eé opeanuzm» («YHIKEHHbIE U OCKOpPOIEHHBIE» [6, p. 107]).

Another common points of young characters that they are dying at a
young age. The death of a child was an extremely widespread phenomenon
in the XIX century and it was also the similar theme that can cause deep and
sincere sympathy that Dickens had hoped when, in spite of numerous re-
quests of his readers «not to kill Nell», finished the novel the girl’s death [11,
p. 17—18]. The writers so pathetically described the death of their characters
that we’d think dying queens.

For she was dead. There, upon her little bed, she lay at rest. The solemn
stillness was no marvel now. She was dead. No sleep so beautiful and calm,
so free from trace of pain, so fair to look upon. She seemed creature fresh
from the hunt of God and waiting for the breath of life; not one who had
lived and suffered death.

Her couch was dressed with here and there some winter berries and
green leaves, gathered in a spot she had been used to flavor. «When I die, put
near me something that has loved the light, and had the sky about it always».

Those were her words. She was dead. Dear, gentle, patient, noble Nell
was dead. The Old Curiosity Shop, p. 692.

Nelly Valkovskaya is also dying surrounded by people who love her, and
also before death she moves to another house. The room where she is dying
is decorated with flowers.

«On (cmapux Hxmenes. — JI. K.) ycmaeun yeemamu 6cro eé KoMHamy.
Ooun paz Kynua oH yeavlii Oykem npesecmueliuiux po3, 6eavix u KpacHbix,
Kyda-mo danexo xodun 3a HUMU u npurec ceoeli Heanuuke... Bcem smum on
oueHb goanogan ee. <...> B amom eeuep, 6 eeuep npoujanss ee c Hamu, cmapux
HUKAK He Xomen Npouwambcs ¢ Heli Hagceeda. <...> Yepes déa Ons ona ymepaa.

Ilomnro, kak cmapuk youpan ee 2poOuK ygemamu U ¢ Om4asHuem cMompen
Ha ee ucxyoanoe mepmeoe AUMUKO, HA ee MeEpMaEYIio YAvlOKYy, Ha pYKU ee, cA0-
JHceHHble Kpecmom Ha epyou» («YHWXKEHHbIE U OCKOpONIEHHBIe» [6, p. 337]).
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Both external (event-specific facts) and internal (emotional and back-
ground colors) characters are exactly the same: two, almost the same age,
girls are sick, both have grandfathers, who deceived them; death surrounded
by a family and friends, the whole flavor of the room, colors, flowers, parting
smile, desolate and sad hearts of relatives after the death of the girls.

Transforming the character of Nell Trent, Dostoevsky did not leave it in
the «pure» form. Apparently, there has been a writer personalized manner
to create «his» Nelly. According to I. M. Katarsky, «using narrative motifs
of Dickens’ novel, Dostoevsky has created a completely different charac-
ter» [7, p. 400].

Nell Trent is a quiet, kind, delicate girl with an angelic appearance. The
Russian Nelly is closed, incredulous, «evil», as she calls herself, and very
proud. «The image of Nelly Valkovskaya is richer and versatile than Dick-
ens’ character, who is monotone and given only pathetically sentimental
terms with a touch of the heroic. Earth is clearly lacking in her image» [7,
p. 401—402].

As rightly noted T. L. Motyleva, claiming that all the characters of Dos-
toevsky, belonging to the category of «poor», «insulted and injured» suffer
inhuman deprivation and misery — as Oliver Twist, as Fantine in «Les Mis-
erables». <...> But their main pains lie not in poverty as such, not in mate-
rial deprivation, but in unbearable agony wounded human dignity. <...>. It
is the consciousness of their own oppressed, the sense of social inferiority in
thousand times harder for them than a lack of daily bread. None of the writ-
ers of world literature didn’t pass with such tremendous force of suffering a
violation of human personality» [8, p. 24—25].

Dostoevsky takes a special term — «the egoism of suffering» — showing
how an insult was hard and how the wound pains, appearing out distrust and
mystery [9, p. 67].

The tragic fate of the «little» people in Dostoevsky’s and Dickens’ novels
is the generation of life itself, the terrible conditions of social life, in which
there were millions of disadvantaged people both in England and in Russia.
According to I. M. Katarsky, «affinity of characters of both writers is the
result, above all, of the similarity of life experiences» [7, p. 367].

Speaking generally about the similarity of other Dickensian characters
with the characters of the novel «Humiliated and Insulted», we can select a
few of them: the old man Smith and the old man Trent, the prince Valkovsky
and Ralph Nickleby. I. M. Katarsky also mentions their similarity in his
book.
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Two old men are similar in several points: both have daughters who die
young, they have granddaughters, which they use robbing and stealing mon-
ey from the little girls; both regret of their wickedness. Smith is proud and
reserved. He doesn’t remind of Dickens’ character. The fact that Smith has
cursed his daughter is going through because of this, is doomed to loneli-
ness, reminds Mr. Dombey, who also avoided his daughter and hated her.

The prince Valkovsky, selfish, mean-spirited, selfish, greedy for money,
could not be better matched to Ralph Nickleby, rich moneylender, endowed
with identical characteristics. In addition to these «valuable» characteris-
tics, makes them close the fact that both are the persecutors of their own
children — Smike and Nelly — to avoid them, throwing the will of fate,
hating and not recognizing consanguinity.

Adopting Dickens’ certain motifs and characters, Dostoevsky never re-
duced them to a «student» copy. Even if there was a similarity (partial or
complete) due to current interest motive, so-called «horizon of expecta-
tions», that allowed to answer the urgent questions, always there was an op-
portunity to change, to alter them by own way. It is the best evidence of this
dialogue between Nelly and Vanya about the books he had written.

«— A OHa... Hy, 60M U OHU-MO... 0e8YUIKA U CIMAPUHOK, — Wenmand ona,
npodondicas Kak-mo ycuneHHee NoWUNnbieamy MeHs 3a pyKag, — umo e, OHU
oyoym ucums emecme? U ne 6ydym Geduvie » («Yuuxcenmoie u ockoponén-
Hble» [6, p. 194]).

What is it? Trying to live once again dark periods of his life, but with
a happy ending. It was that Dostoevsky sought in Dickens’ works and,
finding, perceived according to the characteristics of his mind, world
outlook and creative imagination. Therefore, it is always at the similarity
of motifs and characters persisted at least differences due to the individ-
uality of the writer, the different conditions of the social life of England
and Russia.
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®. TOCTOEBCHKUI TA Y. JIIKKEHC:
[0 IIUTAHHA ITPO TPAHC®OPMAILIIO MOTHUBIB

Jlecaasa Kopenoecoka, 0-p hinon. nayk, npogh.

Kpakiecvkuii nedazoeiunuii ynigepcumem, incmumym Heoginonoeii

Y emammi npocmexcyemoca mpaucgopmayis momusie pomarie 4. likkenca y
meopuocmi @. M. Jlocmoescvkoeo Ha npukaadi pomarie «Kpamuuuyi cmapoxcumno-
cmei» ma «[punuscenux ii obpaxcenux». Ceped 3ano3uteHux y aHeailicbko2o NUCbMeH-
HUKa momugie (HewacHa oumuna, opyxcda 080x 0ie4amok, Hecnoodieanuil cnadok ma
iH.) ocobausoi ysaeu 3acayeogye «nepesminenns» oopasy Hann Tpenm ¢ Henni Boakog-
CbKY, W0 € YHIKANbHUM NPUKAAOOM NOBHOI mpancpopmayii 0bpasy 3 modugikauiero po-
CIlCLKUM NUCbMEHHUKOM.

Tema ocobausoeo ceimy dimeii ynepuie 6 aimepamypi 6yaa eioxkpuma 4. Jlikkencom
ma po3pobaeHa Hum 3 HAO038UHATIHOIW NEePeKOHAUBICIIO Ui 3 2AUOOKUM NPOHUKHEHHSIM 8
NCUX0102i10 OUMUHU.

3 nepwoi mpemunu XIX cmonimms 0451 negHo2o KoAa poCiliCbKux Huma4ie anenii-
cbKa aimepamypa cmae docmynHoro 6 opueinani. Pociiicoka nepegiona aimepamypa XIX
cmonimms He 00ilwna y8azor HoOHOI CKinbKu-He0yodb 3HaKosoi gicypu 6 rimepamypi
mooiunboi Anenii.

Teopu Y. Jikkenca cnpasuau icmomuuii 6naué Ha GopMy8aHHs meop4uoi mMavepu
Mmonodoeo D. M. Jlocmoescokoeo. s @. M. Jlocmoescvkoeo Y. Jikkerc 6ye o0Hum 3
HaUyn00AeHiuuUxX RUCbMEHHUKIE 00 KiHys tio2o ycumms. JJumsaua mema 6 meopyocmi
D. M. Jlocmoescokoeo — eeauuesnuil i 0cooausuii ceim: ye — CAPUlHAMmMS 20ps ma
COUianbHOI HeCnpaseonusocmi.

Buxodsuu 3 ghakmy icHysanHs 080X Oxcepen nimepamypHoi meop1ocmi: peanbHo2o
JCUmMms ma 8padceHs 8i0 NPOHUMAHUX KHUe, Ki 00N0GHIOOMYb 00UH 00H020, MOJICHA
cmeepoxcysamu, wo 00U08a YUHHUKU, MAIOMb GU3HAYAALHUL XapaKkmep 045 MEop1ocmi
NUCbMEHHUKA.

Y @. M. Jlocmoescokoeo cnocmepieacmuvcsi hegna mpancgopmayis Momusy: none-
peonuys oukkenciecoka Hean Tpenm nepeeminunacs 6 Henni Baakoscoky. Ane moxc-
Ha nomimumu i iCMOMHY PI3HULUI: HACKIAbKU aHeeAbCbKU 0aida ma neekosaxcna Hean
Tpenm, nacminoku demoniuno npusabausea Heani, ujo cmeopena maranmom D. M. Jlo-
CMOEBCHK020.

Bnaue Y. Jlikkenca na @. M. Jlocmoescoko2o He 00Mexcy8ascs mpancihopmayicio
momusis. D. M. Jlocmoescokuii 3anosuuyeas y 4. Jlikkenca maxoxc my ocobaugy am-
Mocgepy, AKy ModCHA Ha3éamu OuKKeHcigcokum gorom y meopyocmi D. M. Jocmoeg-
CbK02O.

Karonoei crosa: mpancghopmayisn, momue, 3ano3uteHHs, naug, meopua mMoougi-
Kauyis obpasy.
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10.

11.

12.

®. TOCTOEBCKUW ¥ Y. TUKKEHC:
K BOITPOCY O TPAHC®OPMAIIU MOTHUBOB

Jecaasa Kopenoeckas, 0-p gpunon. nayk, npog.

Kpakosckuii nedacocuueckuii ynusepcumem, UHCMuUmym Heopuaoa0euu

B cmamve npednpunumaemcs nOnbimKa npocaeoums mpanc@opmayuo Momueos
pomanog ukkenca 6 meopuecmee Jocmoesckoeo Ha npumepe «Jlasku dpesnocmein»
u «Yuuscennvix u ockopOaénnbvix». Cpedu 3auMCMBOBAHHBIX Y AHAUIICKO20 NUCAMeNns:
Momueog (Hecuacmublil peOEHOK, Opyrcoa 08yx desouex, HEONCUOAHHOe HACAeOCMBO U
dp.) 0c00020 BHUMAHUSA 3aCAYHCUBAem «nepegontouieHue» oopasza Haan Tpenm ¢ Hennu
Boakosckyr, umo npedcmagnsem coboil YHUKAAbHBLE npUMep NOAHOU MpaHcghopmayuu
00pasa c Hekoil Modupukayueil pyccKum nucamenem.

Karouesvte caosa: mpancghopmayus, momue, 3aumMcmeoganus, eiusHue, meopue-
ckas moougpukayus oobpasa.

CITHCOK HCIIO/Ib30BAHHbBIX HCTOYHUKOB

BypcoB b. JImanocts JocroeBckoro. Poman-uccnenosanue / b. BypcoB. —
JI. : CoBerckuii mucarenn, 1974, — 672 c.

Bocriomunanust Kinoyna Ipumanpau. — CI16. : bubmuoreka mis yteHus,
1838. — T. 28.

Ipoccman JI. T1. XKuznb u tpyasr @. M. JoctoeBckoro. buorpadust B matax u
nmoxkymenrtax / JI. I1. [poceman. — M. ; JI. : Academia, 1935.

Hocroesckasg A. I. TueBuuk 1867 roma / A. I. JlocroeBckast ; [M3m. ITOAL
C. B. Xuromupckasi|. — M. : Hayka, 1993. — 454 c.

Hocroesckas JI. @. [locroeBcKuil B n3o6paxkeHuu ero gouepu / JI. @. [locto-
eBckag. — M. ; IIr. : TU3, 1922.

HoctoeBckuit @. M. IMoxH. cobp. cou. : B 30 T. T. 30, xu. 1. — JI. : Hayka,
1988.

Karapckuit . M. lukkenc B Poccun. Cepenuna XIX Beka / . M. Karap-
ckuit. — M. : Hayka, 1966. — 428 c.

Mortsinésa T. JI. JlocToeBckuii 1 MUpoBas auteparypa (K MOCTAaHOBKE BOMPO-
ca) / T. JI. Moremésa // TBopuectBo @. M. [loctoeBcKoro : [c6. cTareit]. —
M. : AH CCCP, 1959. — C. 152—164.

Heuaesa B. C. Pannwnii Jloctoesckuit 1821—-1849 / B. C. HewaeBa. — M. : Ha-
yka, 1979. — 288 c.

CremanoBa T. A. Tema nerctBa B TBopuecTtBe JoctoeBckoro / T. A. CrenaHo-
Ba // BectHuk MTI'Y. Cepus 9 : @unomnorus. — 1988. — Ne 4. — C. 88—93.
Taitna Yapnp3a JukkeHca : [bubamorpadpuaeckue paspickanus] / [mom pen.
E. 1O. TenueBoit, b. M. ITapuyeBckoii]. — M. : KnuxHas manara, 1990. — 536 c.
Yecreprodn I. K. Yapns3 Jukkenc / I. K. Yectepron. — M. : Pamyra, 2014, —
352c.



ISSN 2312—6809. [Ipobaemu cyuacroeo aimepamyposuaécmea. 2016. Bun. 22 229

13.

14.

15.
16.
17.
18.

19.
20.

21.
22.

Le6puxosa M. K. BocmomuHanust. JIBanmaruierre keHIuHbI (1861—1860) /
M. K. Lle6pukona // 3Be3ma. — 1935. — Ne 6. — C. 159—163.

Slycc X.-P. Ucropus nuTepaTyphl KaK IPOBOKAIWSI JIMTEPATypOBEACHUS /
X.-P. dycc // HITIO. — 1995. — Ne 12. — C. 34-85.

Dickens Ch., The Old Curiosity Shop. — London ; New-York, w.y.p.
Dobrzycka I., Karol Dickens. — Warszawa, 1972.

Johnson Edgar. Charles Dickens: His Tragedy and Triumph. — New York, 1952.
Journals de Goncourt // Memories de la vie litterer. Vol. 2 (1862—1865). — Paris
1888.

May Lamberton Becker. Introducing Charles Dickens. — New York, 1957.
Michelle Perrot. Postaci i role // Philippe Ariés, Georges Duby. Historia zycia
prywatnego // t. 4 / (przekiad z j. Francuskiego Anna Paderewska-Gryza, Bo-
gustaw Panek, Wojciech Gilewski). — Wroctaw, 1999.

Foster J. The life of Charles Dickens, w. p. — 1892.

Futrell M. H. Dostoevski and Dickens // English Miscellany. — Rome, 1956.

Cmamms naditiwna 0o pedakuii 13 bepesns 2016 p.



